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came obvious that the organizers
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Film Factory 'Camp’ Flicks
Are What's Happening Here

By JAMES KUNETKA
Texan Staff Writer

Texan: What did you think of
the program?

Student:

Texan: Of the four films s!
‘“The Wild One,”” “Tung,”
fessions of a Black Mo
cuba,” and Gregory Ba
perimental film, which did you
like best?

Student: Well, theyv're all great,
but of course I liked ‘““The Wild
One,” with Marlon Brando. Did
you see the way he handled his
cvcle?

Texan: A few critics have felt
that ‘“The Wild One"”
much on the current jar
expression of the fifties, and be-
cause of this, the film
come outdated and therefore is
not a “great” film.

Great,
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Student: Oh, this is a great

I don’t care what the critics

say. It's not the plot, or what
Brando says or does, it's how

he does it that counts. He moves,

u know?

Texan: Well, what did you think
| Do you con-

sider them professional?

of the other films?

Student: It's these experimental
t make motion pictures
They capture meaning and
— if they
gone big it's be-
( people aren't sensitive
enough to their purpose. People
—most of the public—want Walt
Disney.
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Texan: A few of these people
secem to feel that these films are
perhaps too experimental. There
i 't seem to be a story or
1t they can follow.

plot the
Student:
with a place like

["!‘tht-lﬂ
Texas. Art
can't go over. Too
many people want Walt Disney.

That's the
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Texan: There seemed to be a
lot of people here . . .

BRANIFF CHRISTMAS YOUTH GROUP™
FLIGHT TO NEW YORK AND
WASHINGTON, DC.

Round Trip — $111.00 plus tax

* Youth group means a group of 14 or more passengers under
20 years of age.
Leaves December |6th — Returns January 2nd
Deadline for Reservations Nov. Ist
Space Limited—Make Reservations Early Through Your Braniff
Appointed Travel Agent.

BEVERLEY BRALEY ... TOURS . .. TRAVEL
Forty Acres Club Lobby GR 8-8888

HAVE MORE FUN...

CANELALN
BBMVLING

At The

BOWLING CENTER

34th at Guadalupe

" ONLY AT ZALE'S!

The Jolhn Roberts

UNIVERSITY OF TEXAS RING

In Austin
exclusively
at Zale's.

John Roberts
rings.  Fastest
delivery. Wear
Your Senior ring
as you pay, Only
$5.00 monthly.

ALES

J EWETLE R S

2236 Guadalupe
2*‘On the Drag”’

Once again |
a complete |
selection of |

Student: If you go to New York
there are a hundred theaters that
show nothing but art flicks. Go
to U.C.L.A.—they've got them.
But not Texas. That's why this
group deserves praise.

Texan: Some of these people
like Bergman's films, for exam-
ple, but not the ones tonight. How
do you explain that?

Student: Bergmon's The
films tonight are what people are
doing now, right now in 1966.
The whole purpose of these films
is to capture meaning and pu:
pose in abstractions — in their
basic forms. ‘Black Mother Suc-
cuba” is an example; not
naked women or sexual sym-
bols flashing on the screen, buf
a montage of art. You don’t read
a book word by word, but sen-
tence by sentence and so forth,
You have to look at these films
totally and for effect, not neces
sarily for purpose or plot.
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Texan: Why do these films go
over bigger in New York
California?

Student: Up there people know
what art is. That's where every- |
thing starts. ‘
Are

and

Texan: these

‘“‘camp?”’

films

Student: Certainly. But in an

‘@ we will do your ironing

artistic way.

Texan: What do you consider |
to be “camp?”’ i
Students: You know, stuff t}:;n‘ﬁ!
in. In films it's Andy Warhol, |
“Black Mother Succuba,” the
stuff Barrios is trying to do. It |
was pop art, now it's telephone
dials and Bogart movie posters.

Texan: Speaking of posters, !
what do vou think of this place?
(The walls of the room were
lined with old posters, assorted
decorations, and broken win-!
dows.)

Student: This is a great place. |
Just the sort of room you would |
expect to see art flicks in. Like |
New York. ,

Texan: Well generally speak- |
Ing, are you impressed by this |
program, and do you think it
will do anything to help bring
more films like these to Austin? |

Student: Austin certainly needs
to be civilized, and small groups
like this are always the begin-
ning, no matter how small. There
always has to be someone who
will break convention.

Texan: Do you think these films |
are too much against convention,
or that that might be their pur-
pose?

Student: That's the whole prob-
lem with films today. Too con-
ventional. Even Bergman and
Fellini are conventional. Same
stories, plots — nothing new. The |
experimental film by necessity
has to break convention or there
could be no communication. |

Texan: Do these films commu-
nicate something?

Student: Of course. The con- |
ventional mind sees only naked |

women, or fast cuts to stoplights; |

the real purpose is effect, not
just the objects themselves. Com- |

munication might be said to be

visual.
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what memory would look

could it be seen. On this he ove:
laid a negative of the girl (“‘her
bright shadow,” he said) and she
moved through the gaudy laby-
rinth like a flicker in the corner
of the eye.

When the films were ended,
anonymous actors presented a

live “happening”’ complete with
strange sounds and persons dan

ing in improbable ways.

AGAIN THERE WAS the period
of suspicion, and then the fasci
nation. They played a flute in the
happening, and they gave it 1o
someone sitting on the floor.

Throughout the performance the

recipient blew on it from time !
time, and his friends turned and
Jaughed. Because the happening
was about search, about wande:
ing. the diversion of the flute was
welcome music, Perhaps, though,
an indication that
happening was a success. While
particulars,

this is the
it lacked in some
when the lights were turned uj
again, there was a calm, whi
must have been what they want
ed.

WITNESSES NEEDED

To a wreck Saturday night, Sept. 15th

at 11:45 .M. at North Leop and North
Lamar. Contact W. D, Bates, GL 2-8567
hetween 8 am, & 8 pm,

Will D. Miller & Son

Mazazines and daily newspapers
High grade cigars, tobaccos,
pipes & accessories
122 West 6th Street

Austin, Texas
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The Ironing Board

HO 5-7209
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¥IB West North Loop
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FROM MEXICO

Large Collection of
regional crafts and
decorative accessories

BULA SKINNER, IMPORTS

1705 Nueces

CHOTE'S SINCLAIR
SERVICE
19th & San Antonio Streets

We give S&H Mechanic on

Green Stamps Duty
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Also o complete selection
of pens and desk sets,

Snorkel Pen and other
quality writing instruments.

THE
CLAYTOR SALES
Co.

1317 South Congress Ave.
Austin, Texas HI 6-2338
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ond genvine factory parts. |

featuring Sheaffer's new

ONE HOUR FABRI-CAIRE®
THE BETTER DRY CLEANING

ONE DAY SHIRT SERVICE
In By 9:00 AM. — Out By 5:00 P.M.

BURTON'S LAUNDRY & CLEANERS

615 W. 19th St.
It's Always Easy To

GR 8-4621
Park at BURTONS
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Brando and Motorcycle Gang

. look for trouble in Film Factor y pr(\snn?a?::'\ of 'The Wild One.
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FRATERNITY
MEN...

HERE'S YOUR

8

:30-12:30

Pictures are to be made in the Cactus

Studio -- Journalism Building Room 5.

STUDIO HOURS
1:30-4:30

Photographic Schedule

Al Appointments Must Be Made Through the Fraternity

CACTUS FRATERNITY SCHEDULE

BEARER - . cvirisinsnisninsinssrinntaridii
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Tuesday,
Tuesday,
Tuesday,
Tuesday,
Tuesday,
Tuesday,
Tuesday,
Tuesday,
Tuesday,

September 27 through Friday, September
September 27 through Thursday, September
September 27 through Thursday, September
September 27 through Friday, September
September 27 through Friday, September
September 27 through Friday, September
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September 27 through Thursday, September
September 27 through Friday, September

Friday, September 30 through Tuesday, October
Friday, September 30 through Wednesday, October
Friday, September 30 through Wednesday, October
Friday, September 30 through Wednesday, October
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October 3 through Thursday, October
October 3 through Thursday, October
October 3 through Thursday, October
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October 4 through Thursday, October

Wednesday, October 5 through Monday, October
Wednesday, October 5 through Monday, October
Thursday, October & through Thursday, October
Thursday, October & through Tuesday, October
Thursday, October 6 through Tuesday, October
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October 10 through Wednesday, October
October 10 through Thursday, October
October 11 through Friday, October
October 11 through Thursday, Octeber
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vivvvree...Wednesday, October 12 through Friday, October 14
Ceerresenssensses...Wednesday, October 12 through Friday, October 14




